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    这是一出深刻的探索剧，不仅探索戏剧表现的现实意义，也探索现实世界中戏剧表现的意义。戏剧
上演后许多人讨论剧作中关于法国大革命，革命与人性的悲观看法，这是其现实意义，而我们在此关注
的是其“元戏剧”的意义，也就是说这出戏对戏剧的观念形态的某种本质的思考。 
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    三 
     
    “布鲁克想把布莱希特和阿尔托这两个明显对立的势力在他的戏里结合起来。”魏斯的说法，注意
到的是布莱希特与阿尔托形式与技巧上的差别或对立，而我们关注的是他们二者的现代戏剧立场或戏剧
基本观念上的相同。也就是，在什么共同点上，布鲁克将布莱希特与阿尔托结合起来。 





















































































     
    Abstract: The Epic Theatre presupposed a rational and dialectical approach to modern
critics of ideology, meanwhile the Theatre of Cruelty tended toward a mystical-spiritual
or metaphysical view of theatre, but they both shared a common supposition of critical
ideology. P. Brook tried to construct their coincident base on the critical resistance to
the illusion of both traditional theatre and ideology, which not only discovered the
spiritual core of Post-modernist experimental theatre, but also directed to a new theatre
as human aesthetically emancipating rite. 
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疯狂，疯狂使臆造出来的似是而非的东西变得像真的一样。请允许我提醒您注意，如果这就叫疯狂，它
也就是你们职业中唯一的理性。” 
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